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September Meeting:
James Douglas on the Weavings of the Baluch

In past years the NERS has heard in-depth sur-
veysof aimost all the major typesof oriental rugs. A
notabl e exception has been the Baluch—those mys-
terious weavings whose austere exterior often hides
a unique beauty of wool, color, and design. This
omission is to be finally rectified at our first meet-
ing of the new season, when James Douglaswill sur-
vey the wide geographical and esthetic gamuts cov-
ered by these weavings, both pileand flatweave. His
talk will be a particular treat because his illustra-
tionswill not be slides, but rather actual piecesfrom
hisown extensive collection—including, for contrast,
some non-Baluch pieces.

James Douglas has been a naval officer, col-
lege instructor, and freelance writer among other
pursuits. Henow livesin &. Louisand collectsrugs.

Next Two Meetings Details
Dates. Friday, September 24 (Douglas)
Friday, October 22 (Poullada)
Time: 7:30PM
Place: First Parish, Bedford Road, Lincoln

Note: $5 guest fee for non-members
Directions. Seepage 14

He has been actively involved with recent ACORSs,
having curated the Baluch exhibition and hosted gal-
lery tours at ACOR 6, and having been a speaker at
ACOR?7.

Attendees are encouraged to bring some of their
own Baluchisfor discussion after the lecture.

October Meeting:
Peter Poullada on Nomadic Life in the Hindu Kush

A basic understanding of nomadiclife contrib-
utesto agreater appreciation of the woven treasures
that we collect. We are fortunate, therefore, to have
Peter Poullada discuss the migratory tribes of Af-
ghanistan and their way of life. Peter’s personal ex-
perience has made him well equipped for the task:
hefirst came to Afghanistan in 1954 when hisfather
was appointed to be the economic officer at the U.S.
Embassy in Kabul. He returned to live and travel
throughout the country in 1967-68, 1974 and 1975-
76. Hehasvisited 28 of the 29 provinces of Afghani-
stan and made several trips to central Asia in the
1980sand 1990s. In May 2001 he spent three weeks
driving 2000 miles through Chinese Turkestan. He
hasadegreein Middle Eastern History and Languages
from Princeton University and wrote his master’s
thesis on the economic devel opment of Afghanistan
at the University of California-Berkeley. Hehasbeen

an avid collector of central Asian tribal weavingsfor
over 20 yearsand is currently doing research on the
ethnogenesis and history of the Turkmen and Uzbek
peoples of central Asia based on Islamic and Rus-
sian primary sources from the 13th to the 19th cen-
tury. Heispresident of SFBARS, the San Francisco
rug society.
Peter sent usthefollowing summary of histalk:
“My talk will be based on the collection of al-
most 1000 slides of Afghanistan taken by the
Poullada family over the course of three decades. |
will use about 100 slides, mostly from the early
1950s, to illustrate the transhumant life-cycle of the
nomadic pastoral tribes of Afghanistan, showing their
migration from winter to summer pastures in the
Hazargat, the high mountainous region of the west-
ern Hindu Kush. | will show scenes of thelandscapes
Continued on page 14

Please don’t forget to send in your

membership renewal form by 9/10!




President’s Year-end Review

The New England Rug Society hasfinished out
its 19" year in good cheer and fine health. Our mem-
bership is at a peak of 177, our finances are sound,
and another year of worthy events and memorable
meetings is on the planning table.

It wasayear of well-attended and well-received
meetings. The season kicked off with a Sunday af-
ternoon reception and lecture at the Newburyport
galery of longstanding NERS patron member John
Coallins. John’s particular area of expertise, along
with Persian Bijars, is the whole gamut of South
Persian weavings, and his review of that area, with
an emphasis on Afshars, was both informative and
compelling.

The next month saw a bit of a departure from
our usua fare. Textile artist Betsy Sterling Ben-
jamin introduced us to what proved a totally new
areafor most NERS members: Japanese resist-dyed
textiles. After walking usthrough the extremely so-
phisticated ancient process, she presented a review
of contemporary work being done in the medium,
including many of her own spectacular creations.

In November, it was back to the familiar, but in
the context of anew and different perspective. Rug
book author Pete Sone was the featured speaker at
our annual joint meeting with Skinner Inc., held in
conjunction with their fall carpet sale. His talk,
which was based on his forthcoming book on the
subject, explored the origins and evolutions of de-
sign motifsin oriental carpets and tribal weavings.

In February we had the pleasure of hosting the
renowned Turkish antique textile dealer Seref Ozen,
who gave us an insightful overview of the kinds of
rugsand textilesnow funneling through I stanbul from
Central Asia on their way to the western markets.
Theincisivenesswith which heidentified and evalu-
ated arich variety of show-and-tell pieces after his
talk gained the admiration of all.

In March we were privileged to welcome one
of the contemporary oriental rug world’smost influ-
entia figures, Dr. Harald Béhmer of MarmaraUni-
versity in Istanbul, founder of the DOBAG project
and a leading expert on dye technology. His over-
view of natural dyesin oriental rugs helped all who

attended to understand the complexities of this an-
cient craft.

Our last lecture meeting of the season, held at
ALMA (The Armenian Library and Museum of
America), featured two of our own—seasoned
Turkmen-collectors Jim Adelson and Yon Bard—
who presented awell-composed PowerPoint review
of the Turkmen tribes and their weavings, followed
by a hands-on presentation of piecesfrom their own
collections. We thank NERS member Gary Lind-
Sinanian, ALMA'’scurator, for hosting the meeting.

Andfinally, we gathered onceagainin May for
our annual Saturday picnic and show-and-tell at the
Concord farm of NERS member John Bordman.
Despite cloudy skiesand thethreat of rain, the event
wasthe usual success, thistimewith anindoor “moth
market” as well as our usua treasure-laden show-
and-tell. Thelatter event, it wasinteresting to note,
featured at least three ethnographic textiles for ev-
ery pile carpet, atelling indication of the extent to
which collectorsare broadening their horizonsto find
new and different collecting opportunities asthe sup-
ply of noteworthy pile weavings wanes.

NERS's other magjor achievement of the year
happened just as we entered 2004 the grand open-
ing of our online exhibition of ethnographic trans-
port and storage bags. Although it looks easy to the
outsider, bringing off one of these eventsisanything
but; it's a mgor undertaking. But alot of team ef-
fort over the course of eight months, combined with
the usual intense arguments that always (since we
indulged in them by email) stopped short of fistfights,
madeit all work intheend. If you haven't yet seen
it, go to www.ne-rugsociety.org, click gallery, then
click the “To Have and To Hold” icon.

For their special effortsin that undertaking, our
thanksgo to Yon Bard (photography), Holly Smith
(technical analyses), Mike Tschebull (the main es-
say), and Jim Adelson, Al Saulniers, Bethany
Mendenhall, and Jeff Spurr (individual captions).
Beau Ryan provided usthefacilitiesin which to do
analysesand photography. The biggest thanksof all,
however, goto Bob Alimi, who successfully executed

Continued on page 3
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the prodigious task of putting it al together into a
handsome, beautifully organized online exhibition.
If you’ ve missed seeing the glowing public reaction
to this undertaking, go to the Gallery and click
Guestbook to read some well-earned praise.

In the rug world proper, the principal ruggie
event of the past year took place in April, when the
7" American Conference on Oriental Rugs (ACOR
7) was held in Seattle. Despite the distance, some
30 NERS memberswere in enthusi astic attendance.
Also, NERS was heavily involved in the planning
and execution of the event. Conference speakers
included NERS membersL awrenceK earney, Mike
Tschebull, Holly Smith, Kate Van Sciver, Bethany
Mendenhall, and CharlesL ave. And society mem-
bers who had booths in the conference’s popular
Dealers Row included John Collins, Peter Pap,
Holly Smith, Tom Caruso, Beau Ryan, and Thom
Mond. Inaddition, memberswho were actively in-
volved in the planning and management of ACOR 7
included ACOR Treasurer Bethany Mendenhall,
outgoing ACOR Board member M ae Festa, and
myself.

As usual, | have the pleasure of thanking that
gang of loyal members called the Steering Commit-
tee without which the New England Rug Society just
plain wouldn’'t work. The group, as ever, worked
like clockwork to make things happen: John Clift,
Tom Hannaher and Gillian Richardson handling
food and refreshmentsaat all the meetings, Yon Bar d
doing the newsdletter with the able assistance of Jim
Adelson and Jeff Spurr, Julia Bailey helping to
coordinate the speaker arrangements, Bob Alimi
building and administering our website, and Janet
Smith handling the logistics of mailings, nametags,
and other indispensable clerical tasks.

Otherswho pitch in meeting after meeting com-
prise our audio-visual team: Buzz and L ouise
Dohanian who manage the projector screens, and
L loyd Kannenber g who does our sound system. Our
thanks to them aswell. A word of thanks also goes
to those members who made valuable contributions
to our newsletter: in particular Ann Nicholas and

Amanda Phillips.

For the upcoming season we' revery pleased to
welcome longtime member Jo Kristo the Steering
Committee. Jo, asmost of you know, was for years
theoriental rug expert at Skinner Inc. Now that she's
retired from Skinner and remaining in the field as
an appraiser and consultant, she'slooking to devote
moretimeto the NERS, and we' re pleased to have her
energy and expertiseat our disposal.

Specia thanks to these members whose extra
generosity helped usround out such asuccessful year:

Patrons. JimAdelson & Debbie Sheetz, John
Callins, Jeremy & Hanne Grantham, George Girillo,
Michael & Nancy Grogan, Tom & Ann Hannaher,
Lloyd & Susan Kannenberg, Mark Hopkins, JoKris,
Elaine Mosesian, Mario & Caroline Ratzki, Sheryl
Read, Beau Ryan, Peter Walker.

Supporting Members: Richard Belkin, Buzz
& Louise Dohanian, Tom & Virginia Gasho, Daniel
Lahoda, Phil & Sharon Lichtman, Peter Pap, Gillian
Richardson, Mitch & Rosalie Rudnick, Klaudia
Shepard, Tom Stocker & Jim Alexander.

Two recent developments in particular have
improved our financial health. The necessary deci-
sion to eliminate wine and beer at our meetings ow-
ing to rules of First Parish (and most other public
venues these days, we find), have greatly reduced
out per-meeting food and beverage outlays. (And
judging from the total silence on that issue, nobody
seems to have missed it.) Also, electronic messag-
ing, in that 48% of our membership now takes our
newsl etters and meeting announcements via email,
has saved us abundle. (If you haven't yet decided
to take your newsletter by email, keep in mind that
every member who does so saves us about $10 year,
and getsto seemany of theillustrationsin full color!)
So despite rising costs in other areas, we are quite
able to leave our dues unchanged for yet another
Season.

Whenever it is able, the NERS endeavors to
support other organi zations and undertakingsthat we
believe are of vital importance to the world of an-
tique oriental rugs and textiles. This past year we

Continued on page4
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were able to make modest donations to The Textile
Museum in Washington, DC, the Textile Museum of
Canada in Toronto, the Armenian Library and Mu-
seum of America, and the Costume and Textile De-
partment of Boston's Museum of FineArts. Inaddi-
tion, we sponsored asecond Anatolian textilein sup-
port of Josephine Powell’s highly successful Adopt-
a-Kilim program that is preparing her extraordinary
collection for posterity in Istanbul.

Our membership continuesto be as diversified
asitisenthusiastic. Twenty four new memberscame
aboard this year, many of them finding us through
the internet. A breakout of our members where-
aboutsfollows:

Eastern Mass.
Western Mass.

135
17

Connecticut 5
Rhode Island 1
New Hampshire 6
Vermont 3
Maine 5
New York 1
Indiana 1
[llinois 1
Cdifornia 2

Finally, many warm thanks to you, and to all
the members of the NERS for such generous sup-
port over the past season, for pitching in when help
is needed, and for contributing the enthusiasm and
encouragement that is so vital to keeping our orga-
nization a healthy and rewarding one. We couldn’t
do it without you!

Mark Hopkins

Boston Will Host ACOR 8 In The Spring of 2006

Living up to the old adagethat what goes around
comes around, the NERS will once again play host
to an American Conference on Oriental Rugs
(ACOR).

The eighth such conference is scheduled for
April 20-23, 2006, in downtown Boston. The ses-
sionsand exhibitionswill take place at the Park Plaza
Hotel and theaccompanying dealers' fair will beheld
just acrossthe street at Boston’s popul ar antique and
craft show venue, The Castle.

This will be a sort of “old home week” for
ACOR, since Boston was actually itshirthplace. The
first conference, sponsored that time by our prede-
cessor, the New Boston Rug Society, took place in
January, 1992, at the Colonnade Hotel. It wastiny
by today’s standards; some 150 ruggies participated,
about a third of the past few ACORSs' attendance.

But its successkindled thefirethat nurtured six more
conferences: Chicago in ’94, Santa Monicain ’96,
Denver in’ 98, San Francisco in’00, Indianapolisin
'02, and Seattle this past spring.

Plansare now well underway to makeACOR 8
amemorable success. Mark Hopkins, a member of
the ACOR Board of Directors, has agreed to be con-
ference chair, and the word from him is, “There'sa
ton of work coming along, and we'll need plenty of
volunteers starting in about ayear. So those of you
who can afford the time, please do plan to pitch in
and give us a hand. We'll be putting out the call
probably in early fall of next year.”

If your calendar goesthat far ahead, be sureand
reserve the dates now. Judging from the great suc-
cess of past ACORs, it's going to be a “definitely
don't miss’ event.

Hard Copy Version of NERS’s Online Bag Exhibition

We expect that the hard-copy version of our on-
line* ToHaveandto Hold' exhibitionwill beready by
thetime of our first meeting (9/24). Those who have
already put adeposit onthe book will beableto pick up
their copiesat themeeting, and additiona copieswill be

availablefor purchase. If you can't makeit to the meet-
ing, call Judy Smith at 617-277-8233 or email her at
jasmith@heidrick.comto order or make arrangements
for delivery



April Meeting on the Turkmen and Their Pile Weavings
By Jim Adelson and Yon Bard

On April 14 we presented at the Armenian Li-
brary and Museum a combination lecture and show
& tell session devoted to the Turkmen and their pile
weavings.

Part 1. History and theMatrix, by Yon Bard

History and geography. The Turkmen are
descended from the Oguz, a federation of Turkic
tribes that settled in the area of present day
Turkmenigtanlateinthefirsg millenniumAD. Following
theincursions of various conquerors such as Genghis
Kha, Tamerlane, and Nadir Shah, thetribeslived for
centuriesunder no central politica authority. They moved
about inresponseto grazing needsand to pressuresfrom
neighboring people. Themen herded their flocksand
sometimes supplemented their incomes by raiding vil-
lagesin surrounding areasand selling their inhabitants
intodavery. Inthemeantime, their wivesand daughters
wovetherugsthat wearesofond of . All thischangedin
thelate 19" century, when, aspart of the Great Game’—
the British-Russian struggleto control the approaches
to India—Russiaannexed much of Central Asa. When
attemptsto gainindependencefollowing WWI and the
Russian Revolutionfailed, the Turkmenterritorieswere
incorporated in the SSR of Turkmenistan. Thelatter
became an independent republic following the Soviet
Union’scollapsein 1991.

The bulk of Turkmenistan is covered by the
Kara Kum desert. The country is bounded on the
west by the Caspian seg; it is separated from Iran on
the south by the Kopet-Dagh mountains, and from
Uzbekistan on the east by the Amu Daryariver. On
the north is Kazakhstan.

Therugs. Inthe 13" century, Marco Polo passed
through thisareaand reported that they wovetheworld's
most beautiful rugs, but he didn’t describethem; nor do
we have any other documentation to tell usanything
about theweavings.

Theearliest rugsthat survived have been carbon-
dated to the 17*" century. Although incorporating some
“archaic’ elements, they areimmediately recognizable
as Turkmen. Thebulk of collectible Turkmen rugsdates
to the 19" century, with someattributed to the 18" cen-
tury. In the course of the 19" century rugs werein-

creasingly woven for commercid purposes, being sold
inthe bazaars of Bokhara—hencethe“Bokhara” ap-
pellation by which they becameknownintheWest. In
thelate 19" century, the use of chemical dyesmadeits
inroads, and following the Russian annexation thetribes
began to settle down and losetheir identities. Hence,
20" century weavingshavelost the distinctive charac-
teristicsassociated with thevarioustribes. Rug produc-
tion shifted to state-sponsored “factories’ that produce
standard “ Bokhara’ styleweavings.

Following the annexation, Russian collectors
and ethnographers such as Bogolyubov and Dudin de-
scended on theregion and began studying and acquiring
Turkmen weavings, laying thefoundations of the great
collectionsin the Russian museums. But true under-
standing of the significance of structurd anaysisinthe
classification of Turkmen weavingswasnot reached un-
til almost acentury later with thework of Thompson,
the Pinners, the Rautenstengel s, and others.

Thematrix. Turkmen weavings are classified
in two ways. by tribe of origin and by form. Thus,
we can construct atable, or “matrix” asit is known
to mathematicians, a row for each form and a col-
umn for each tribe. Any specific weaving can be
placed in the proper cell of thismatrix. It should be
noted that not every form waswoven by every tribe;
thus, some of the cells remain empty.

Thetribes. Weavings are most reliably attrib-
uted to tribes on the basis of structural analysis, but
design and palette can also be used for classifica-
tion. While it istrue that many design elements are
common to several tribes, others, either singly or in
combination, areuniqueto onetribe or another. Though
somepiecesaredifficult to attribute, inthevast mgority
of casesthetribal origin can beidentified at aglance.

For attribution purposes, we distinguish between
threegroupsof tribes:

1. TheTekke, Saryk, and Salor create weavings
that are typically tightly woven and bright in color.
Structurally, Tekkes are always woven with asym-
metric knots open to the right, Saryk usualy sym-
metric, and Salor almost always open to the | eft.

Continued on page 6
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2. TheYomud, Chodor, and Arabachi weavings
aremoreloosely woven and typically darker in color.
Yomudsareusudly symmetric, Chodor opentotheright,
and Arabachi opentotheleft.

3. The Ersari, or “Middle Amu Darya Valley”
weavingsarecreated by therelatively sedentary popu-
lation of that area. Theseareclassfiedinto”Kizil Ayak”
which adhere to traditional Turkmen themes, and
“Beshir” whichincorporate non-Turkmen designssuch
asbotehs, mina-khani, and ikat-derived motifs.

Theforms. Theformsthat Turkmen weavings
take can be divided into several classes:

1. Floor coverings: main carpet, small rug,
prayer rug

2. Storage bags: chuval (large), torba (wide),
mafrash (small)

3. Animal trappings: asmalyk (camel flank
decoration), khalik (breast decoration)

4. Tent furnishings: tent band, ensi (door covey),
kapunuk (door surround)

5. Miscellaneous: personal bag (for spindlesand
other small objects), ok bash (tent-pole cover),
bokhche (a square container).

The above lists are incomplete; there are quite
afew other forms.

Part 2: Design and Collecting, by Jim Adelson

Turkmen design. Theclassic Turkmen design
format consists of afield with major and minor guls,
surrounded by major and minor borders, and flanked
by one or two elems (skirts). Most main carpets and
smaller rugs, most chuvals, and some torbas and
mafrashes strictly adhere to this layout. The major
and minor guls often follow agrid layout. In some
pieces—as in a Tekke main carpet—the grid is ac-
centuated with actual lines that connect the major
gulsandtheminor gulsinarectangular lattice. Insome
other cases, the grid isimplied, asin a Tekke torba,
wheretheweaver seemed to play with the precise place-
ment of the major and minor gulsby having thediagona
armsof the Chemche minor gulsrunright up tothema-
jor guls, creating asecond grid system on a45-degree
angletothe primary gridlayout.

But most commonly, thegridison an openfield
without connecting lines. Two other fairly commonfield
layouts are acompartment style, asinthe Tekkeaina
gul; and anarrangement of motifsin diagona rowswith
aternating color schemes.

For many other typesof pilepieces, Turkmenweav-
ersfollowed somebut not all eementsof thelayout pre-
vioudly described. Themost common ensi format uti-
lizesaquartered field thatisuniqueto thistypeof piece,
but includesfamiliar design motifswithinthequartersof
thefieldindiagonal rowsof color. Ensisoften usethe
maor/minor border e ements, and havetwo eems, most
frequently together at the bottom of the piece, but some-
times split one above and one below. Examplesthat
deviatethemost fromthe " standard” layout, in part be-
causeof theuniqueform of theweaving, indudeasmayks
that aremost frequently pentagond. They oftenuselat-
ticearrangementsof design motifsinthemainfield that
areonly rarely seenin other Turkmenformats. Tentbands
often haveamajor/minor border arrangement, but the
designvocabulary inthemainfieddismuch morevaried,
including some motifs found almost exclusively in
tentbands. Ok bashesare often similar to other small
pieces, but offer extraopportunitiesfor designvariation
because of thetriangular flgpsthat cometogether toform
apoint and close off oneend of the piece.

Origins of Turkmen design motifs. The
Turkmen had been exposed to many other cultures
in centuries of moving through Asia. Jon Thompson
traced the classic Turkmen gul from Chinese porce-
lain designs to Anatolian carpets before its evolu-
tion into the many Turkmen gul formsin usein 18"
and 19" century weaving. Morerecently, JmAllen
has suggested that certain Turkmen designs stemmed
from Mughal weaving, as seen in his comparison of
aMughal prayer rug and a quite similar designina
Yomud main carpet elem. However, asimilar motif
appearsin one of the earliest known Yomud carpets
that would have been roughly contemporaneouswith
Mughal weaving, calling into question the natureand
direction of thedesign flow. Next, therearenoiden-
tified sources for the Chodor Ertmen gul in the lit-

Continued on page 7
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erature, and If thisparticular gul wasacreation of the
Turkmen peoplethemsealves, isn't it possiblethat other
motifswereaswell?

Sometimes the design origins were less uncer-
tain—theweaversonly hadtolook “next door.” Insome
cases, weaversfrom one Turkmen tribe used adesign
motif found intheweavingsof another Turkmentribe:
e.g., aYomud chuval with mgjor gulsadopted froma
Tekketorbagul, completewith center rosette. Weav-
erswerea so known to take design motifsfrom other
artforms, eg., theadoption of ikat-originated designsin
Ersari weaving. Findly, thereare connectionsof motifs
with other weaving groups, sometimesimmediately ad-
jacent to the Turkmen and sometimes some distance
away, such asthe syrga border in Yomud work, also
found in both South Persian and Shahsavan weaving

Evolution of Turkmen design over time. Cer-
tain motifs were more or less popular at different
times. A set of examples from Mackie and Thomp-
son of an 18"-century Caucasian floral original,
through a 19"-century Yomud boat border, to amid-
20" century, Soviet-era carpet with battleships and
airplanes forming the border, illustrate how a par-
ticular design evolved over aspan of 200 years! The
evolution of motif gpacingwasdemongrated with Yomud
chuvalsfrom my own collection. Thelast one dated
from around 1900, with preceding chuvalseach agen-
eration or two earlier. Generous spacing between ma-
jor and minor gulsgaveway to the crowded handling at
the end of the 19" century. Also, the popular “running
dog” border became crowded and spindly by theend
of thisperiod, whileageneration earlier the spacingwas
more open, and the earliest exampleshaveamuch more
curvilinear or wavelikeform of thedesign.

Turkmen collectorsappreciatetheweavers ability
to beinventive, or even playful, withintherelativefor-
mality of thedesign congtraints. Thiswasdemonstrated
by aYomud chuval wheretheweaver’s choice of un-
usua des gn e ements—uncommon minor gulsand ma-
jor borders—added particular interest to the piece. In
another example, an Ersari chuval, theweaver artisti-
cally varied each individual rendition of the Chemche

minor gul, creating afeding of much gregter variety than
theformat would suggest. Finally, many Turkmen ex-
amplesredly seemto haveintentiona errors—Yon spoke
to NERS severa yearsago on thistopic, under thehead-
ing of the®internal elem” theory.

Collecting. Intheconcluding remarks| summed
up someof my ownfedings, aswell asthecurrent state
of Turkmen collecting. There hasbeen amarket bifur-
cation: themost esteemed piecescommand very high
prices, whilejust below that level anumber of very good
piecesarerel atively reasonably priced, asdemonsirated
by acoupleof my favorite Turkmen weavingsto appear
onthemarket inthelast few years: aTekkeor Salor
chuval sold at Rippon Boswell in 2003 for $30,000+,
and aTekketorbasold privately, reputedly for about
$20,000. | would haveloved to have either piece, but
my wifeand college-approaching kidsdidn’t sharethe
samefedlingsabout the expenditure of ayear’stuition.
But acoupleof piecesthat | have bought, each at less
than 5% of thesetop items, offered some of the same
quditiesof thevery best items, but weremore attainable
because of lesspopular style, fragmented and/or worn
condition, or other characteristics. | presented three
other examples—aYomud and aTekke chuval frommy
own collection, plusaYomud ok bash that had sold on
e-Bay—all of whichwereof collector interest but had
sold for lessthan $1,000 within thelast few years. So
you don’t haveto beeither incredibly rich or incredibly
fortunate to collect Turkmen weavingsof artistic merit
and significant appedl.

After concluding thetalk, Yonand | took theaudi-
encethrough adozen or so piecesthat we had brought
from our collections. The audience got the chanceto
seedirectly many of the pointsmadeinthetak, and to
appreciatefor themsalvestheweavingsthat have obvi-
ously given us so much enjoyment. Members of the
audience had also brought a few pieces which they
shared, including aYomud camel harness (seepage 10),
and even aBaluch weaving with Turkmen designele-
ments.

ThanksagaintoALMA for hosting another com-
bined meseting intheir Watertown museum.



Last Meeting: Picnic, Moth-Market, and Show & Tell
By Jeff Spurr

Unlike some very beautiful days that have
smiled upon our annual picnics, this year’s was on
the chilly side (48 degrees at 2 PM). till, it neither
snowed nor sleeted. Indeed, the chill drove every-
one into the lower room where examples of mem-
bers' bags presently in the exhibition on our web site
(To Have and to Hold: Art and Function in Trans-
port and Sorage Bags) were on display and the moth
market was in full swing. The market seemed live-
lier than usual, doubtless because of a semi-captive
audience. Along with the usual suspects were such
more arcane items as Aymara weavings, two
“Marash” (actually Malatya) embroideries (ethnic
Armenian dowry goods)—both yastiks, and a
Wodaabe (Bororo) young man’s embroidered tunic.

After lunch, Judy Smith announced the creation
of ahard copy exhibition catalogue for To Have and
to Hold, an initiative which has already led to some
hasty rewrites of sundry parts of the web text—we
want it right for posterity. Discounted orders were
being taken at the picnic. Anyone else interested
should contact Judy (see note on page4).

Samy Rabinovic reported on Alberto Boralevi’'s
guided tour of therugsof Transylvania(Romania), the
famousWestern Anatolian exportsthat fetched upin such
numbersinthe churchesof that region and havelargely
been preserved thereto thisday. Most wereviewed in
the churches, many werebrought out of sorageexpresdy
for viewing by thetour. Over 200 such rugs seenwere
described as being from the 15"-18" centuries. Most
of those participating in thistour—asidefrom Marilyn
and Marshdl Wolf, wereltaian collectors. Samy isplan-
ningasimilar tour for thefall, withapossiblesidetripto
Budapest (see page 13).

We were then treated to a display of Turgay
Ertuk’s virtuoso playing on the saz, atraditional Ot-
toman/Turkish stringed instrument. He described the
three major types of music: Ottoman classical mu-
sic, Ottoman pop music, and Turkishvillagemusic, the
|atter being essentially outside the court tradition alto-
gether, created for dancing. Hisplayingwasgreatly en-
joyed and we hopeto makeit aregular feature of these
annud events.

Then camethe show-and-tell, with the usual re-
markablearray of (mainly) woven artifactsfor al toen-
joy. AnAmerican friendship quilt commenced the show,
dated 1855 and madefor Mary C. Kingsley upon her
graduation fromthe Whitestown Seminary of Utica, New
York. Thisfeatured awidearray of calicofabricsand
acrostic poemswrittenin. Therefollowed afragment
of acuriouscarpet with processonsof large botehrather
rakishly onthesant, much asin some 19" c. Kashmir
shawl fields. It had acurioushemp-likefoundation and
it was conjectured that it might have comefrom India
despitebearing novisud relationtoany Indianrug | am
acquainted with. Then cameavivid Afshar bag-face
fromthe Kerman area, another withaparticularly “awe-
someborder” asonemember said. Then cameapoly-
chrome Baluch main carpet featuring astrong and var-
ied palette, aYomud main carpet “ boat” border and a
minakhani variant field. FollowingthiswasaKhamseh
rug with huge botehsin thefield and latch hooks sur-
roundingit.

A huge and interesting Kirghiz embroidery was
anovelty to most in the audience. It was created for
the yurt and employed on the occasion of a mar-
riage to separate the newlyweds from the rest of the
family. It was like an amplified version of those
large embroidered panels that the Kirghiz hang in
back of their sofas. Also shown by this collector
wasavery early Akhnif cape showing wear befitting its
age—but avery nicepieceindeed. Theseamazing gar-
mentsarewoven by theAit Ouaouzguite Berbersof the
AtlasMountains.

Inadifferent vein was an 18" century loannina
embroidered yastik (cushion cover) from Epirus, em-
ploying the distinctive nubbly embroidery of this
provincial Ottoman tradition. The same collectors
showed avery fine and distinctive Laka mirror bag
or ilgitsch, in cross-stitch with an uncharacteristi-
cally fine and elaborate design, including a main
border filled with cartouches containing a pseudo-
kufic design of sorts and a distinctive red central
flora medallion. Although atherwiseembroideredingilk,
it al so contained the crimson wool found in someem-

Continued on page9




Last Meeting: Picnic, Moth-Market, and Show & Tell

Continued from page 8
broideries by settled Uzbek peoplesin thelatter 19"
century.

A largeembroidered capewasa so shown, origi-
nating in the Southern Afghani stan-Western Pakistan
area, purportedly created by a small, obscure no-
madic group related to the Gypsies. 1t was embroi-
dered in silk (mainly yellow with other highlights)
in abstract, principally floral-inspired designs on an
inexpensive black cotton ground. It also featured
large, dangling mother-of-pearl buttonsand fine glass
beads sewn onto the upper edge of the piece, which
was evidently worn chyrpy style, suspended from the
head. The same collector showed aYomud Turkmen
felt saddle blanket with elaborate appliquéd trade cot-
ton, creating nice, graphic designs. It alsofeatured the
careful edgefinish characteristic of good old feltsfrom
Centrd Asa

Despite the presence of numerousrugs, clearly
the day belonged to embroideries. The pieces that
stimulated the most discussion were agroup of three
Ottoman embroideries of a hitherto unknown type,
rectangular and perhaps a bit larger than a standard
yastik (and not made of materials particularly ap-
propriateto that purpose) but not square as onewould
expect of abokhcha. All of them featured cintamani
designsbut arranged differently in each, one reflect-
ing designs seen in some Iznik tilework where the
formsarelaid out in alattice. All employed silk on
silk and each was two loom-widths wide, two on
white grounds, one on alight yellow ground. Dis-
tinctively, two had openwork ontheir lateral sides—
unlike the common appearance of openwork ends
on more well-known classes of Ottoman embroider-
ies on cotton or linen. The palette was limited with
lots of blue and red, all madder except for alimited
use of cochineal on one. Two appeared to be some-
what more refined or “classical” looking than the
third. The advent of these pieces is an astonishing
development, particularly giventhe departuresin ma-
terialsand techniques from known types of Ottoman
embroideries and the fact that they are clearly urban
products rather than provincia stuff like the Kaitag
embroideries.

My apologiesfor any failure to mention pieces
displayed or for any imperfect description thereof. How-
ever, imperfect thisreport of the proceedings, itissafe
to say that everyone enjoyed themselves, got to experi-
encean abundance of visual—and auditory—stimula-
tion, and another fineseason in the New England Rug
Society was brought to aclose.

Turgay Ertuk entertaining the gathering



Clockwise from top left: Jim Adelson showing
Yomud chuval; Al Saulnier’s Yomud camel trapping;
Ed Berkhoff modeling Niger robe; mysterious boteh

fragment; detail of Khirgiz embroidery; Jeff Spurr
and Mark Hopkins holding Afghan embroidered cape




Member profile: Kate Van Sciver
By Ann Nicholas

At the ACOR in Seattle | had lunch with Kate
Van <civer, a founding member of the New Boston
Rug Society, predecessor of the NERS. She oper-
ates Textilian®, a rug restoration business, and with
her husband, JimCroop, isarug collector. Thisgave
me the opportunity to interview her for our newsl et-
ter.

Asarestorer, when working on someone'srug,
do you ever wish it were yours?

When you work on arug, you ownit. Weaving
has avisua rhythm to it. When | restore arug, my
mind photographs it and it stays with me—if it ap-
peals to me enough. That way it is mine to keep
forever in my head, and | don’t miss it that much
when it goes home.

How did you first get interested in rugs and
rug restoration?

As a child | loved taking apart and fixing
things—really anything old that needed it. And |
have alwaysenjoyed textiles. After gettingaB.A. at
the University of Pennsylvania, | attended the Penn-
sylvaniaAcademy of the FineArts. | took a materi-
als and techniques course and discovered that one
could learn to fix art, as well as make it. Later, |
volunteered at the PhiladelphiaMuseum of Art. They
have a renowned collection of oriental carpets (as
many of us who attended the 1996 ICOC will re-
member.) | becameinvolved in preparing their car-
petsfor photography. 1t wasawonderful experience.
Soit seemsnatural that | blended these interests and
eventually became arug restorer.

Can you help me understand the difference
between rug restoration and conservation?

It's alittle like the difference between a psy-
chiatrist and a psychologist—a psychiatrist goes to
medical school, completes post graduatetraining, and
has a license to practice. A psychologist needs to
have a practical knowledge of psychology and can
train in anumber of ways. Conservators get aMas-
ters of Fine Arts and have additional training in eth-
ics—their rules are very clear-cut. Restorers don’t
have to have any specific formal training, but must
figure out how to reweave a rug. Some restorers

follow the same ethical rules as conservators, but
they are not obliged to.

Conserving a rug means keeping its historical
value by delaying its destruction by stabilizing and
maintaining it. Conservation is focused on histori-
cal integrity and structural preservation more than
visual enhancement, although that is often coinci-
dent with it. When restoring a rug, one often con-
siders primarily how to make it more useable and
visually appealing. Restoration generally treats an
object as something to be used. Restoration and con-
servation can both include reweaving, maintenance
and cleaning.

You operate a rug restoration business,
Textilian®. What would be your ideal restoration
job?

My favorite type of rug to work on is a Kuba.
The rhythm of reweaving a Kubais very similar to
my natural weaving tendencies because of its spe-
cific structure—the way the warps and wefts relate
to each other, etc. (As she talked about Kuba weav-
ing, her hands began moving asif knotting a rug.)

What isit in a rug that speaks most to you?
And how does that affect what you collect?

Whether restoring arug or considering adding
it to our collection, it isthe wool quality—the wool
really determines the character of the color through
defining its intensity and quality. Jim and | collect
mostly Kurdish and Bijar rugs. Asawholethey are

Continued on page 12
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Member profile: Kate Van Sciver

Continued from page 11
quirky rugs with a sense of funkiness, wonderful
wools, and great, intense colors.

I'n the mid 1980s you were one of the found-
ing membersof the New England Rug Society. Tell
usa little about the early days and what you hoped
the rug group would become.

There were several of us who met over lunch
to plan how to establish an active, vital rug society
in Boston. Rosalie Rudnick, Judy Smith, Paula
Alexander (whoisnolonger intherug group) and |
met at my house. We hoped that the rug society
would become a mix of collectors, academics, and
other interested peoplewho would foster agood level
of knowledge and collecting expertise. Besidestalks
on rugs, we wanted to provide the opportunity for
members to share collections and understand each
other’sinterests. Inthose early days the group was
so small that our meetings were held in members
homes, often sitting on rugs. Now the NERS has
grown to have more members than we expected and
we no longer meet in our homes, but there is still a
good mix of academics, serious collectors, and other
interested people. | think this has fostered many
lively interchanges at meetings and broadened
everyone's understanding of both rugs and textiles.

What has being a member of a rug group

meant to you?

| enjoyed seeing what other peoplefound inter-
esting and collected. Being amember expanded my
understanding of rugs and exotic textiles. | think
that the NERS has realized the founders' vision.
Seven years ago Jim and | with our son Matthew
moved to Indianapolis. We are now active in The
Rug and Textile Society of Indiana and continue to
attend the ACOR meetings.

If you had never discovered rug restoration,
what might you be doing now?

Radio voiceovers might be fun—I have been
told | have awarm yet authoritative voice. But more
likely I would be doing what | do now when I’ m not
restoring: making hats, pillows and ottomans from
the solid fragments of otherwise blitzed oriental rugs
and textilesaswell asjewelry that | sell at art fairs.
Or | might kick it up a notch and open a boutique,
called Ottoman Empire, which isthe name | use for
my line of objectsfor home and personal adornment.
| used to restore gilt frames and chinaand glass, but
you know, I’'m glad | discovered rugs—rugs have
infinite colors, but there are only so many tones of
gold!

Kate can be reached at (317) 726-0811 or at
textilian@textilian.com.

Hung Up at ACOR 7, by Judy Smith

I’ve found that great “rug experiences’ often
happen in the most serendipitous ways. For me the
five hours spent climbing ladders, pushing pins, ar-
ranging lighting, rearranging “pieces,” and adjust-
ing signs for the special Michael Rothberg Exhibi-
tion of Turkomen weavings, was the highlight of
ACOR 7in Setttle.

Not knowing much about Turkmen, | felt free
to experience them without comparison or context.
Aswe unfolded thelustrous bags, trappingsand rugs
and spread them on thefloor, | was ableto feel their
handle, pat their pile, follow their graphic patterns
and scan for areas of silk.

Michael brought 60 pieces, which were hung
inasmall, specialy designed, gallery. Thiscreated

an intimate presence of rich Turkmen colors and
designs arranged by tribe.

A few highlightswere:

Tekke bird asmalyk—~Full pile, very spacious,
clear drawing

Chodor main carpet—Tons of Aqua/Blue color
and space

Tekketent band—narrow, lots of green, yellow
and pink silk, very early and rare. Blew me away!

Two pieces he can't attribute to atribe and con-
sidersone-of-a-kind.

Since Michael had never seen hispiecesall to-
gether like this, and lit with direct lighting, it was a
treat to share in his enthusiasm and pleasure. We
can only hope he will publish these someday.
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Upcoming Rug Events

NERS 2004/5 M eetings:

November 13: Va Arbab leading arug identification
and structure seminar

February 25, 2005: Sumru Krody on Anatolian
carpets

March 18: Diana Myers on Bhutanese textiles
April 17: Ann Nicholas & Richard Blumenthal on
South Persian weavings—a hands-on survey

May 21: Picnic and show & tell.

Auctions.

Rippon Boswell, Wiesbaden, 9/25

Sotheby’s, London, 10/11

Bonhams, London, 10/12,13

Christie’'s, London, 10/14

Bonhams & Butterfields, San Francisco, 11/3
Nagel, Stuttgart, 11/9

Skinner, Boston, 12/4

Christie’'s, New York, 12/15

Sotheby’s, New York, 12/16.

Conferences.
ACOR 8: Boston, MA, 4/20-23/06. See page4
| COC Down Under: Sydney, 9/16-19/04

Indian Textile Traditions: Annual rug convention,
Textile Museum, Washington, 10/15-17/04

World Batik Conference: Boston, Mass. College
of Arts, 6/7-15/05. See www.massart.edu/batik for
more information (the conference mentioned by
Betsy Benjamin in her talk about Rozome last year)
Nomads, Homageto Josephine Powell: Traunstein,
Bavaria, 10/15-17/04. For information email
erber @er ber-statik.de.

Exhibitionsand Fairs:

Islamic Art, the Calderwood Collection: Sackler
Museum, Cambridge, until 3/13/05

Floral Perspectives in Carpet Design: Textile
Museum, Washington, until 2/6/05

Plainweave: Textile Museum, Washington, until 1/
2/05.

Tours:

Transylvania & Budapest: Samy’s Turkey and
Central Asian Tours, 10/2-13/04. Specially designed
for rug society members, includes viewing many of
theantique“ Transylvanian” Ottoman rugs. Call 800-
820-6867 or email Central AsiaTours@aol.com.

We welcome new members Douglas Stock and Elaine Mosesian

Newsletter contributors and helpers: Yon Bard (editor), Jim Adelson, Dora Bard, Ed Berkhoff (some
of the photos), Mark Hopkins, Ann Nicholas, Janet Smith, Judy Smith, Jeff Spurr
Comments/contributions/for sale adsto: Yonathan Bard, doryon@rcn.com

The New England Rug Society is an infor-
mal, non-profit organization of people interested
in enriching their knowledge and appreciation of
antique oriental rugs and textiles. Itsmeetingsare
held six to eight times ayear. Annual membership
duesare: Single $45, Couple $65, Supporting $90,
Patron $120. Membership information or renewal
forms can be obtained on our website www.ne-
rugsociety.org, or by writing to New England Rug
Society, P.O. Box 582, Lincoln, MA 01773, call-
ing Mark Hopkins at 781-259-9444, or emailing
him at mopkins@comcast.net.

NERS 2003/4 Seering Committee:
Mark Hopkins (President)
JmAdeson
RobertAlimi
JuliaBaley
Yonathan Bard
JohnClift
Tom Hannaher
JoKris
GillianRichardson
Janet Smith
Jeff Spurr
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Continued from page 1
that the nomads passthrough, aswell asthe farming
villages, the bazaars and the religious sites they en-
counter on their journeys. My goal will be to dem-
onstrate the symbiotic relationship that has devel-
oped between nomads and farmers, showing how
they benefit from the practice of a mixed economy
of pastoralism, farming, and trading. Using photos
taken on their migration routes | will aso try to de-
lineate some of the nomadic tribal groups in west-
ern Afghanistan and discussthe role of military, po-
litical, and socia forces in their ethnogenesis and
historical development. Finally | will show views
of their pastures and identify the differing types of
tentsused by the Turkcomongol, Chahar Aimag, and
Pashtun maldars. Textiles will be seen only in the
context of their daily practical use.

“ After thelecture| would welcomea Show and
Tell and encourage participants to bring in their fa-
voriteexamplesof Afghan nomad weavings.”

New England Rug Society
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September, October Meeting Directions

Directions:

From Rte. 95 (128) take the Trapelo Road West
exit (#28B) in Waltham. Proceed west about 2.5
milesto astop sign at thefive-way intersectionin
Lincoln (there is awhite planter in the middle of
the intersection.) Go right on Bedford Road for
0.1 milesto BemisHall, alarge brick building on
your right. The parish houseison your left.
From Rte. 2 take Bedford Road, Lincoln Center
exit (eastbound, turn right at light; westbound, go
through light, turn right, and circle 270 degreesto
cross Rte. 2 at thelight.) Proceed 0.9 milesand
you will see BemisHall, alarge brick building on
your left. Theparish houseison your right.
Parking:

In back of the parish house plus along the street.
It's OK to park in front of Bemis Hall provided
thebuildingisdark and not in use.




