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May Meeting: Picnic, Show & Tell, and Moth Market
New Location!

Thepicnicwill behelda 715 High Street, Dedham,
the home of NERS members Michael and Nancy
Grogan. Thehouseisadark red Victorian hiding be-
hind ahigh fence beneath agiant copper beechtreeand
overlooking aspacious back yard that dopesdown to
thebanks of the CharlesRiver. It'sabeautiful setting
andwewill havealargetent for thosewishing to get out
of the sun and other unexpected weather. Bringwarm
clothesjustin case.

Bring your own picnic. Pack up your own
munchies, andwe |l providethe beverages, including soft
drinks, coffee, tea, beer, and wine. If you can, bringa
blanket or alawnchair or two to make things comfort-
able. We'll providetablesand chairs.

Participatein our moth market. Weareinviting
our members, dealersor not, to bring afew thingsfor
sde, andwe' [l hold our own small informal fleamarket
(moth market in ruggie terms). In case of inclement
weather, we' [l movethingsindoors.

Share one or two of your treasures. Please
limit yourself to one or two piecesfor the Show & Tell
session. That way we' | keep the event from becoming
anoverly-long marathon.

Uzbek hats off
to ACOR!

W& present bel ow some of our member s’ remem-
brances of ACOR. Because of space limitations we
had to limit the number of pictures appearinginthis
articleand on page 11; more may appear in our next
issue. Our thanksto all the contributors!

Mark Hopkins

Having lived and breathed ACOR 8 for the past
severd months, my objectivity isnon-existent, oI’ Il need
to leave commentson how worthy and enjoyableit was
tothosewho attended. Sufficeit that early inthe con-

May Meeting Details

Date: Saturday, May 20

Time 12noonto4PM rainor shinel
Place: 715High Street, Dedham
Note: $5donationfor non-members
Directions:
From Boston and the north, take Route 95 (128)
South to Route 135 (Exit 17) and go right toward
Dedham at theend of theramp. After about 1.6 miles
youwill cometoatrafficlight. Proceed straight aheed;
you arenow on High Street. The Grogan houseison
your |eft after about 1/4 mile.
From the south shore, take Route 95 (128) North to
Route 109 East (Exit 16A) and turnright at theend
of theramp. Atabout onemile, turnright at thetraffic
light. That’sHigh Street. The Grogan houseison
your |eft after about 1/4 mile.
Parking:
Park on either side of High Street. Pleasemoveyour
car ontothegrassasfar aspossible so asnot to block
thestreet. Michael asksthat early arrivalspark
toward Dedham Center where the parking
metersbegin.

. i Remembrances of ACOR 8

ference | lost count of the people who made special
effortsto seek me out and opine—invariably with glow-
ing enthusiasm—that it wasthe most enjoyableand re-
warding ACOR they had yet attended.

For al of uswho made it happen, thiswas one
massive undertaking. Consider thenumbers. ACOR 8
brought together 423 registrantsfrom around theworld.
They gathered herefrom throughout the US, Canada,
and Europe, and from countries asdistant as Turkey,
Israel, Greece, and India. Dealers—59in all—trans-
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Continued from page 1
ported their goods herefrom thoselandsand more, in-
cluding China, Nepal, and Japan.

No previous ACOR has presented the sheer
breadth of exhibitionsthat madethisconference so spe-
cial. Therewereeight showsinall, occupying more
than 15,000 squarefeet of spaceand featuringin excess
of 450 rugs, textilesand other related ethnographic ob-
jects. Every last textileon exhibitionwaslent by NERS
members, 36 of them in all—or 37 if you count Tom
Stocker, who rounded up four of hispaintingsfor aspe-
cia bonusexhibition.

Although ACOR hasburgeoned in scopetowhere
itreliesontwo professiona firms—ameeting planning
company to handle registration and contract manage-
ment and an exposition serviceto build the exhibition
booths—itssuccessisdtill heavily dependent onthegen-
erousefforts of volunteers. Morethan 60 roseto the
occasion, half of them NERS members, with their con-
tributions shepherded by my patient and well organized
wifeMargie.

And of coursethe NERSwas much in evidence
among the attendees. At final count 73 membersof the
society were registered participantsin the happenings.

Thereare so many peopletothank that it'shard to
know whereto start. Two groupscomefirst to mind:
Firgt, the curatorsof our exhibitions, whoinvested gar-
gantuan effortsover many monthsto maketheir shows
both esthetically memorable and educetionaly compel -
ling. They wereJuliaBailey, Jeff Spurr, Rosalieand
Mitch Rudnick, Gerard Paquin, AnnNicholasand Rich
Blumenthal, Al and Suzanne Saulniers, Yon Bard and
JmAde son, and Tom Hannaher.

And second, we must salute the sponsors: those
NERS members whose generous donations helped
makeACOR 8 afiscdly healthy undertaking. They in-
clude Jeremy and Hanne Grantham, Rosalieand Mitch
Rudnick, John Callins, Michael Grogan, Peter Pap, and
Beau Ryan. Inaddition, the New England Rug Society
wasitsalf asponsor.

Lastly, abig thank you to those NERS members
who gavegeneroudy of their timeand energy asvolun-
teers. Welist them herewith thecautionthat if wemissed

Taking it easy: Mark Hopkins and Nina Rose

recording any inthedin of battle, they have our apolo-
gies. Doug Bailey, John Clift, Sharon Deveney, Louise
Dohanian, Jeff Dworsky, Felix Elwert, Mark Gilbert,
Hanne Grantham, Ann Hannaher, Jaimye Ingraham,
Lloyd Kannenberg, Wendy Klodt, LindaKonnersman,
Jo Kris, Don McCool, Fred Mushkat, Gillian
Richardson, NinaRose, Tim Rose, Joe Rosen, Peggy
Simons, Janet Smith, Judy Smith, Sharon Soltzberg, Tom
Stocker, Carl Strock, Inge Tschebull, Mike Tschebull,
Peter Walker, Jennie\Wood, and Mohammad Yamin.

Finaly, our thanksto Turgay Erturk for giving us
anevening of wonderful Turkish musicduringtheFriday
evening reception.

For those of youwho missed it, our condolences,
therewill likely never besuch aneventin Boston again
inour lifetime. But there’salwaysnexttime: ACOR 9
will happenin . Louisinthespring of 2009. By Board
decisionit will beascaled down version of recent con-
ferences, probably with areversionto holding thedeal-
es farinthehotel roomsrather thaninabazaar setting.
But surdly itwill griveto maintaintheinformd, friendly,
hands-on environment that hasmade past ACORs such
asuccess. We hopewe |l seeyou there. Meanwhile, to
all those who worked so hard to make ACOR 8 an
event to remember, our warmest thanks.

Continued on page 3




Continued from page 2
YonBard
Asaresult of ACOR | can now add thetitle co-

curator to my résumé. Perhapsif ACOR returns 14

yearsfrom now I'll graduateto full curatorship. But,

serioudly, putting on the Turkmen exhibition with Jim

Addsonwasalot of work and aso alot of fun. mand

| would liketo thank all the volunteerswho helped us,

especially Kathy Green (from Toronto), Lloyd

Kannenberg, and NinaRose; without themwe' d still be

at the Park Plazahanging rugsonthewalls.
Altogether, theA COR experience was awvesome.

All thetalks, focussessions, and hands-on sessonswere

excellent, but | particularly enjoyed theimage of Eliza-

beth Barber chasing flocks of prehistoric sheepto get
wool sampled!

Much as everybody enjoyed ACOR, | am sure
nobody can match the eation felt by the protagonist of
the next story. Read on!

Anonymous
WhilemeanderingthroughtheDeders Fair,along-

time NERS member saw, hanging in one of the booths,
aKurdish rug that had been stolen from her 23 years
ago. It had been her favoriteamong agroup of rugsthat
had vanished from the back of acloset while her house
was undergoing renovations

Clearly, it wasnecessary to establish beyond doubt
therug'sidentity. Among her filesshefoundanolddide
but needed to make printsof it. Itwas8am. on Sun-
day morning but, fortunately, at Harvard's Science Cen-
ter, shefound a professional photographer who pro-
duced splendid enlargements. With thisevidence she,
accompanied by afriend, showed the photograph tothe
dealer, and al immediately agreed that it wasthe same
rug. Therughad comefrom arecent northeastern coun-
try auction.

Now she needed to provethat the theft had been
reported, but all she had wasacarbon copy, barely leg-
ible, of the Stolen Property report and aletter froma
police detective, on plain paper, telling her that poly-
graph tests had been booked for the two suspects. The
policerecordsofficeinformed her that stolen goodsre-
portswereonly kept for twelveyears, and d so that there

Remembrances of ACOR

Kurdish rug, before its 23-year exile

had beenafire. However, morecallsfinally reached
thevery detective, now superintendent, who had signed
theletter. He could not have been more helpful, and
withinan hour sent aletter, hand delivered, thistimeon
headed police department notepaper, stating that thetheft
had been reported in November 1983, with several de-
tailsand the case number. And hissignature matched
theoneontheletter.

Theded er had agreed to meet with her in order to
see the evidence before returning abroad early on
Wednesday. He also agreed to leave the rug in John
Collins' lockupwhileownership wasdetermined. How-
ever, thisproved to be unnecessary: with dl therequired
documentsavailable, the meeting took place, withtwo
other NERS members present to lend moral support.
Thedealer, who could not have been more honorable
throughout, accepted a check for a fraction of the
$17,000 pricetag that he had put on the rug, and agreed
to undertake contacting previousowners, etc. Therug

Continued on page4
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Continued from page 3

was handed over and everyone shook hands. So after
23 yearsinexile, the carpet isnow back home. It was
likebeingreunited with alost child!

Bashir Ahamed

YesitwasaWOW and for meon Monday | was
depressed because thefour daysof my lifewerefull of
great warmth. Just did not gaze enough onthepiecesin
exhibitionsaswell asthe bazaar!

| am so glad for all the organi zersand the volun-
teersand the members of the New England Rug Soci-
ety. All of theorganizersmust be so proud for thisevent
which ended peacefully.

Marjorie Cook

We had awonderful timeat ACOR 8. We have
been away from collecting rugsfor severa years, soit
was good to reconnect with someold friends.

A high point was a chance second visit to the
Rudnicks exhibit wherewefound Rosdiegivinganim-
promptu tour. Listeningto her describewhat excited
her about each rugwasared treat! Thank you, Rosalie.

Another high point was seeing our two rugsbeau-
tifully hungandlit. All theexhibitswereoutstanding!

Ann Nicholasand Richard Blumenthal

Richard and | haveattended al eight ACORs, but
thiswasthefirst timewe had actively participated—as
exhibitors, speakers, and asvolunteers. It broadened
our ACOR experience.

- Asexhibitorswe spent many weeksplanning for
theexhibit; afew frantic hoursputting it up with thehelp
of severd wonderful volunteers, and thenfor afew days
wetalked with fellow ruggiesfrom all over theworld
about our collectionsof small tribal weavingsand pic-
turesof bagsbeing usedin nomadiclife.

- As speakerswe were excited to talk about our
collection and share many rarely seen pictures of no-
madiclife, somenever beforepublished. After thetalk,
six different peopleremembered that they had pictures
of the South Persian nomadsup intheir attic. Now we
haveinvitationstolook for morepicturesof bagsinuse.

- Asvolunteers, werealized how much timeand

effort goesinto planning thisonce every two year event.,
and how much fun and hard work itisto put it al to-
gether. Mark Hopkins, Erik Risman, and all the plan-
ning committeedid agreat job.

- SincethisACOR wasin Boston, weaso had the
opportunity to introduce somefriends, two of our chil-
dren, and our grandson, to theworld of rugs and tex-
tiles. Austin, our six year old grandson, had specia fa-
voritesfrom each collection hevisited!

Wearelooking forwardtoACOR 9in S Louisin
2009 and thistimewe promiseto be volunteers.

Nina Rose

Helping hang someof theexhibitsgavemeafed -
ing of persona involvement and specia interestinthe
collections. | amjust abeginner and seeing the pieces
for thefirst time, getting to know them through working
withthem, andfinally hearing the collectors presenta-
tionswasavery rich experience. | went to seetheex-
hibitsseveral timesto admireand to study asmuch asl
could.

Al Saulniers

Our exhibit of Moroccan textilesfound an unex-
pected and wel come audience. The porter whoferried
thetextilesupgtairsfor Thursday’singdlation camefrom
Morocco. Herecognized thetent hangingsonthelug-
gage cart ascoming fromtheMiddleAtlasMountains,
and asked why Moroccan itemswereinthe Park Plaza
Duringthecourseof theexhibit’sinddlation, hereturned
severd times, each timechecking out the new weavings,
captions, and photosthat had been added to thewalls
sincehislast visit. Proudly, he spread word of the ex-
hibit to other Moroccan staff at the hotel, to valetswho
parked cars, and to nearby serviceworkers. Some of
them cameto view theexhibit—usualy entering through
the back door to look at items that reminded them of
home. They eagerly scanned themapstofind weavings
that camefrom their region of origin, read al the cap-
tions, and had heated discuss onswith each other about
thetextiles. Oneyoung man, whose parentscamefrom
thetown of Figuig—east of wherethewe had carried
out research on rugsand textiles—unexpectedly found
Continued on pageb
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hisBerber rootswhen he remembered that his parents
spokein Berber to each other when they did not want
thechildrento understand. TheBoston areaishometo
one of thelargest concentrationsof Moroccansinthe
US; ACOR helped some of them feel closer to home.

Holly Smith
My favorite part of ACOR wasthe Dealers Row.

| thought the textiles presented for salewereextraordi-
nary. A level of therare and exceptional wasreached,
thehighest level I’ veever seenat an ACOR, while af-
fordable pieceswere also available. Asl listened to
collectors commentsand, moreimportantly, the com-
mentsfromthegenerd public—how impressad they were
by thededlers’ expertiseand presentation.

Thevenueplayed alargeroleinthisprofessiona
appearance, but the streamlined visualsof each dedler’s
booth, coupled with the knowledge proffered by the
dealersasthey gladly discussed and shared their opin-
ions, brought many intotheACOR fold. Thosein atten-
dancewerea so encouraged to find out more about the
NERS and perhapswe shall see some new attendees,
based on theimpression Dealers Row made.

Persondly, | found awarmer welcomefrom the
many national and international dealersthan | have ex-
perienced beforeand basked in the camaraderie. 1 know
ACOR hascomealongway fromthefirst meeting held
in Boston, aswe learn from the past and grow in our
professional approach.

Mike Tschebull

Aspart of theinstall crew for Unusual and Over-
looked: Antique Textiles from Central Asia | got a
firsthand appreciation of how difficult, time-consuming,
labor intensve, and exacting thisprocessis. Themount-
ing boardswere often too hard and flexed too much to
drivesmdll nailsinto, so weevolved aprocesswhereby
weused small diameter bitson electric drillsto make
nail holes, then had to get the nail through the piece,
usudly heavy fdlts, soit fit nestly intothepre-drilled hole.
Mounting smaller piecesrequired athree step process:
We cut weather stripping to thewidth of small flat ob-
jectsto be hung, stapled them horizontal ly to appropri-

Appliqgued Yomud asmalyk
ateplacesonthewalls, then used long narrow pinspushed
almost vertically into the weather stripping to hold the
pieceinplace.

Thisexhibition was, for me, the best of thelot—
and they wereall pretty good. | was charmed by the
familiar Turkmen pile-woven shapesin other media, the
hugevariety of color, material, format, and texture, and
thevery ideaof “ unusua and overlooked.” Indeed, the
curator, Jeff Spurr, noted that while many of the pieces
exhibited, 140intotal, were“ manifestly beautiful,” the
“curiousand interesting” were given amost asmuch
weight. They were produced at theend of an era, about
100 years ago, not astourist goods, but as part of the
locd materia cultures. Thevery volumeof objectsdis-
played givesagood view of abygoneway of life.

Itisvery refreshing to hear an authority like Jeff
Spurr tout ethnographic art objectsas 1) not very very
old, and 2) not necessarily finalistsin abeauty contest.

Judy Smith
ACORwasawesome.

Most impressivewasthe depth, quality and pas-
sion evident in the assembl ed collectionsfrom so many
New Englanders. Theexhibitshad* soul,” asLawrence
Kearney remarked. Membersfelt proud to be part of
the NERS—an organi zation that promotesexcellence
a every step. From each other, and with each other, we
have grown, expanded our knowledge and become a
world classorganization.

Hats off to our “fearless|leader”—here' stoyou
Mark for leading usso ably.



February Meeting: Mike Tschebull on
North-West Persian Weavings
Reviewed by Jim Adelson

On February 24", Mike Tschebull shared the prod-
uct of hismany decadesof collecting and research ex-
perience with about 40 NERSers. Mike brought 30
small piecesfrom hiscollection, acquired aslong agoas
the 1960s up to asrecently asthe preceding week.

Mike has always striven to understand how and
why each piece hasbeen woven, aswell astheuseand
themarket it wasintended for. Heobserved“| collect
for anumber of pathological reasons... I’'veaways
beeninterested intheeconomicsof weaving.” Through-
out his presentation, he disputed the stereotypical
collector’snotion of greater artistry in non-commercial
weaving, saying that weaverscould, andinfact had to,
weavevery gppedling, high-quality piecesfor sale.

Mike hasfocused hiscollecting and research par-
ticularly on Northwest Persia, theregion described as
“Greater Azarbayjan.” Theitemsthat he showed were
centered there, but also extended in all four directions—
into Turkey to thewest, further into the Caucasustothe
north, to other Persianweaving regionsinthe south, and
to the east with Kurdish, Turkmen, and Belouch ex-
amples.

Mike started off with anivory field prayer kilim
from Mut or Karapinar in Turkey. Thiswashismost
recent acquisition, withavery wel drawn nicheand beau-
tiful, strong colors. In contrast, hefollowed thisupwith
a worn fragmented Caucasian piece with atypical
“prayer” nichesat both ends. Thepiecewasdated 1223
(1808). Heobserved that the prayer rug tradition does
not appear to bethat old in the Caucasus, with the ear-
liest examplescoming fromthe 18" century.

Mike'snext piecewasaTurkish yastik, coming
from the area north of Konya. He commented later
that, curioudy, theyastik format wasvery widdy usedin
Turkey but absent inthe Caucasus. He showed asmall
Kubarug with diagonal stripesand great color varia
tion, commenting that thiswasfairly closeinsizetoa
yadtik, but apparently woven asafloor mat rather thana
pillow cushion cover.

Mike moved onto adiagonally striped Bakhtiari
pilemafrash sidepandl. Because of thematerialsused

and their tendency to wear, Mike theorized that this
probably was not made for regular nomadic use, but
perhapsfor urban Iranianstravelinginrural Iran. He
showed several other mafrash side or end panels. He
explainedthat “ mafrash” wasanArabicword that means
“furniture.” A soumak mafrash side panel wasadorned
withlatchhook medalionsand quadrupedswith humans
suspended over them (see picture on next page). Mike
asohad amafrashwith latchhook medalionsasthemgor
design, and what hereferred to as* marching peacocks’
aboveand bel ow thelatchhooks.

Thefirst of many bagsamong Mike's selections
wasatorbaof Kurdish origin, completewith flatwoven
back and aborder design of Turkmen origin. Thenext
bagwasal uri khorjin, very largeand heavy—again, Mike
thought that it was probably not madefor nomadic use,
because of itsunwieldy size. Hewent onto makethe
same comment about several other bags that he'd
brought—their sizesexceeded typical dimensions, lead-
ing himto believethey werewoven for urban, rather
than nomadic use, probably for awealthy person.

Along with hisfascination with the economics of
weaving, Mikea so marveled at theway that such glori-
ousweavingscould emergefrom sucharuggedlife. He
noted that it was* interesting to think how grubby no-
mads made beautiful things; one step ahead of thetax
collector, or the Shah’sarmy... and avoiding awhole
host of diseases.”

Mike had an assortment of smaller bagsaswell.
Onewasachantehin prigtinecondition, withvirtualy al
cotton whites. He speculated that it might have been
kept ascapital, rather than used or sold. Another piece
wasanAfshar flatwoven sat bag. Inaddition, hehada
coupleof tubres—shoulder bagswith loopsfor straps—
oneof which heidentified asKurdish from Khorassan
(seepictureon next page).

Mike concluded thisportion of hisexhibitionwith
Belouch and Turkmenweavings. Hisfirst examplewas
alarge Belouch khorjinfromthe Khorassan area. He
also had abalischt with atree-of-lifedesign. Hejested

Continued on page 7




Continued from page 6

that * You' ve seen two thirds of my Belouch collection
... | don’t want to show you everything.” Among his
Turkmen examples, he had aBeshir torbawith avaried
bluefield, and two Tekketorbas.

Mikefinished up with two more unusual pieces.
Thefirst wasanArak sampler. Hesaid that someof the
formswerewoven at two to threetimesthe density of
their normal depiction in carpets, so that they would be
muchlarger whenweaversused theminthelarger pieces.
Hisfina examplewasadiadyzlik (cattleor bull cover)
fragment, which heattributed to Karabagh, albeit with
someuncertainty.

Following Mike'sremarks, anumber of NERS
membersshowed piecesthey’ d brought fromtheir own
collections. 1nkeeping with the evening’ stheme, most
were bags and bag faces from various places in
Azarbayjan and western Iran, dthough the session con-
cluded withaKurdish prayer rug with Kazak e ements.

Our many thanksto Mikefor bringing and sharing
such awide range of pieces, and also for hisartistic,
historical, commercid, and ethnographic perspectives!

Above: Azarbayjani nomad -
mafrash side; countered
sumak wool patterned wefts, -
wool ground wefts, cotton
warps; 1'11"x3'1"

Right: Kordi “tubre”/chanteh; .
face: wool split-tapestry;
back: wool warps, red weft-
faces wool plainweave;
original strap, beads;
1'3"X1'3”

March Meeting: Jennie Wood on Dyes and Dyeing
Reviewed by Lloyd Kannenberg

Onachilly St. Patrick’sDay evening, long-time
NERS member Jennie Wood treated usto afascinating
andingtructive presentation on dyesand dyeing. Jennie
hasreally serious credentids: she hasbeen aconsultant
on natural dyesand wool quality in Turkey for Woven
Legends, Armeniafor Tufenkian, and Indiafor Yayla.
Shehasworked with Afghan refugeesin Pakistan, felt
makersin Kyrgyzstan, and on an embroidery project
withwomeninthevillage of Amla, in southeastern Af-
ghanigan.

She opened her presentation with some back-
ground, afew definitions, and some cautions about the
misuse of languagein connectionwith dyesand dyeing:

“Naturd” dyesarederived directly frombiological
sources. Theseareusually plants, butinafew cases—
lac for example—the sourceis(very smadl) animals. It
istruethat sometypesof minerasare used; not directly
asdyeshowever, but rather intheir processing or appli-

cation. Becausethe sourcesof natural dyesarebiologi-
cal, the concentration of adyestuff canbequitevariable
from one sampleto thenext. Itisonly to be expected
that thewesether, soil, and amount of water availabletoa
plant can serioudly affect theway it grows, and conse-
guently theamount and quality of the dyestuff it pro-
duces. Theageof adyeplant whenitisharvested may
alsobeafactor, if for exampleit concentratesthe dye-
suff early initslifecycdeandthen beginsdiluting or shed-
dingitonceit reachesacertainlevel of maturity. Some
of thesefactors can be carefully controlled, but by no
meansall of them. Asaconsequencewetypically find
variationsin the saturation and hue of thedyefroma
givenfield of madder from oneyear tothenext, or from
twofiddsat different devationsharvested thesameyear,
and soforth. Thistypeof variability isusually absent
from synthetic dyesalthough, interestingly, it appearsto

Continued on page8
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occur insynthetically produced indigo, whichischemi-
caly identical tothedyefoundintheindigo plant. For
ruggies, of course, the color variability inherent in natu-
ral dyeingisone source of thecharm of older textiles.

Unlikesynthetic dyes, very few natural dyeswill,
by themselves, bond to textilefibers such aswool or
cotton; instead they requirethe addition of afixative
agent. Asaconsequencewe can conveniently classify
natural dyesaccording to theway they arebonded to
thefiber.

Adjectivedyesrequirethe addition of afixativeor
mordant for bonding. Themajority of natural dyesfall
into thiscategory. Themordant chemically bondsthe
dyeto thefiber, thus making the color more permanent;
but it canaso ater theresulting color—yellow to green,
for example. Mordanting canasomaximizetheyield of
thedyestuff, animportant consideration for expensive
dyeslikecochined. Themaost commonly used mordant
isalum, which hasthe appearance of white, chalky rock.
Thecolor produced with an dum-mordanted dyeiscon-
Sidered to bethe standard or “normal” color of thedye.
Other mordantsincludetin (sannousfluoride), iron (fer-
rous sulfate) and copper (copper sulfate). Tin-
mordanted madder producesaunique pink, quitedis-
tinct from thestandard brickish red of madder mordanted
withaum. Thetannin obtained fromwanutshullsisyet
another mordant.

Qubstantive dyesrequireno added fixative. Some
substantive dyeshavetheir bonding agent “builtin,” as
for examplewalnut shells, which as noted above are
richinthenatural fixativetannin (also true of other nut
shells). Thereareother substantive dyes, such astur-
meric and safflower, but becausethey arenot very light
fast (seebelow) they havebeenlittleused inrugs.

Finaly, vat dyes, of whichindigoistheprimeex-
ample, fall into aspecia category becausethey arenot
water soluble. Thebluedyeextracted fromtheleaves
of theindigo plant must be converted toindigowhite, a
water-soluble form that will adhereto thefiber. The
conversion requiresthat theindigo and thefiber to be
dyed beimmersed inavery alkaline bath, towhichis
added areducing agent; that is, something that removes
the oxygen from the bath. Today, sodium hydroxide

(plumber’slye) isused to producethedkdinebath, with
sodium hydrosulfitethereducing agent. Thetraditional
sourcefor theakai bathwaswood ash, preferably from
theoak, whileurine—or anythingwithalot of microbes—
served asthereducing agent. Urineworksdowly, butis
quite effective. Dyers speculating on how the rather
complex processfor indigo dyeing evolved have come
upwith someentertaining scenarios! Thewater soluble
indigo white can permeate the material to be dyed, and
rapidly oxidizesback toindigo bluewhenthedyed ma-
terial isextracted from the bath. Because of the com-
plexity of thisprocess, indigo dyershave been special -
igsfor millennia

Fastness, that isthe permanence of thecolor, isan
issuefor dl dyes. We can distinguish threetypes.

Light fastnessisameasure of thedegreetowhich
adyed color fadesin light; weusually think of fadingin
sunlight, but any light will producefading. Indeed, given
enoughtimeor light intensity, every color will fade; but
some are much more susceptibleto fading than others.

Wash fastnessrefers, of course, to the problem of
color bleeding, andismost often encountered inrugsas
aredintrusonintoaneighboringwhitearea. For anaturd
dyethat requiresamordant, like madder, such bleeding
isjust astain, which should wash away uponrinsing; it
should not befixed into the material wherethe mordant
islacking. Synthetic dyes, onthe other hand, are self-
mordanting, and therefore persistent bleedstend toim-
ply the presence of asynthetic dye. Alkalis(old-fash-
ioned lye soapsareakalis) will encouragethebleeding
process, evenin natural dyes, but again, such bleeding
should comeout intherinsewater.

Abrasionfastnessisespecialy anissuewithin-
digo, which unlike mordanted dyes adheres mechani-
cally rather than chemically tothefiber. Indigo exhibits
excellent light fastness, but the color of textilessuchas
blue denim may appear “faded” because chafing of the
fabric surface has abraded away theindigo residing on
thetopfibers.

The quantitative measure of the acidity of asub-
stanceisitspH. A pH of 7isneutral; lower numbersare
progressively more acidic, higher numbers (up to 14)
more akaline (basic). Wool can be destroyed before

Continued on page9
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your eyesin an extremely alkaline bath. Infact, one
way toidentify an unknownfiber isto boil asmall sample
of knownweight inastrong solution of water andlye. If
the sampl e disappearscompletely, itiswool—or at least
itisal protein; silk isanother protein fiber (cottonis
cdlulose).

Finally, Jennie pointed out that it isincorrect to use
theterm*“ aniling’ inreferringto syntheticdyes. Whileit
istruethat the earliest synthetic dyeswerethe notori-
oudy non-light-fast anilinedyes, thesewereby no means
theonly synthetic dyesfound, evenin older rugs. Azo
and chrome dyes are al so used, the former manufac-
tured from nitrogenated petroleum residues, the latter
fromthemineral chromite. Such manufactured prod-
uctsought thereforeto bereferred to collectively asjust
“syntheticdyes’.

Jenni€ sdideshow provided asweeping panorama
of contemporary dyeing practicefromtheNear East to
Central Asia, from Macedoniaand Turkey throughAr-
menia, Iran, Turkmenistan, Uzbekistan, Kyrgyzstan, and
Afghanistan, to Pakistanand India. Thedescriptionthat
followshardly doesjusticeto her images.

For obviousreasons, dyeing requireswhitewool;
undyed dark woolsfind their usein some Centra Asian
feltsand weavings. After shearing, thewool isthor-
oughly washed. Thewashedwool canbedyed directly,
auseful practicefor felting (thedternative being to dye
thefelted materia). Infelting, the soakingwet wool is
pressed out into very large sheets by teams of four to
fivewomen; these sheetsarethen rolled up and pressed
several timesagain to squeeze out the water and bind
thewool fiberstogether. Oncethoroughly pressed and
dried, the sheets (each asingle color) are cut up and
sewn together to make up thefinished appliquéd pattern
on afelted ground. Jennie showed uspicturesof felt
cushionsdesigned and made by Kyrgyz women.

Weaving, of course, requiresyarn, not just clean
wool. To prepareyarnthe undyed wool isfirst carded,
asaruleinacardingmill, by beingrolled over aseriesof
drums. The carded wool emergesasavery thin batt
whichisdrawnthroughatube, resultingin along floppy
roll of carded wool that can bewound ontoastick. The
carding mill ismuch faster, andinfact doesabetter job,

than hand carding.

Women and girlsthen spinthecarded wool, which
isdonein nearly the sameway over thisentire area of
Eurasa. Thespinning processhasremained essentidly
unchanged since prehigtorictimes, spindlewhorlsvirtu-
aly identica to contemporary exampleshaving beenre-
covered from neolithic sites. Moreover, unlike some
natural dyeing processes, theart of spinning hasnever
been forgotten by the native people.

The spinning processisingenioudy smple. From
theroll of carded wool, the spinner attaches atwist of
fibersto the spindle, which shethen setsspinning, asthe
nameimplies. Shedrawsthefibersout of theroll ina
uniform strand which therotating spindleconvertsintoa
twisted thread of spunyarn. Skilled spinnerscan pro-
duceyarn of remarkable evenness, strength, and deli-
cacy, scarcely matched by the best machine-made prod-
ucts. When theyarn istwisted to the satisfaction of the
spinner, itiswound up onthe spindle. Thewomen can
and do spin al day long. Spinning wheels areto be
seen, but arelessin evidence than might be expected.
Once spun, theyarn may be plied; that is, two or more
spunyarnsarethemselvestwisted together intoasingle
heavier and stronger strand. The spun and plied skein
of yarnisthen ready to be dyed.

Of the red dyes (madder, cochineal, lac), only
madder comesfrom abotanical source, theroot of the
madder plant rubiatinctorum. The stemsof the plant
arerather weak, and they tend to spread out over the
ground, athough Jennie showed adide of madder plants
withthe stemstrained on sticksto grow verticaly—pos-
sibly to grow more plantson agiven plot of land. The
roots are usually harvested as soon as the plants are
mature, about threeyearsafter planting They arethen
dried out and ground upin preparation for usein dyeing.
Madder root is sold both whole and in packages al-
ready ground; but the women often prefer buying the
rootsand grinding them up themselves, eventhoughthis
isvery hard work. Itisamatter of trust—brick dust
looksalot like ground-up madder root! The ground
madder root isput into the hot (but not boiling) water of
thedye pot along with itsmordant and the skeinsof yarn
tobedyed. Thetemperature of the dyebath can affect

Continued on page 10
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theresulting color, higher temperaturesproducing darker
hues. After dying, the skeinsof yarn must be beaten
vigorously to get out any bitsof madder root that have
become stuck in thefibers. Jennie showed usanovel
arrangement to minimizetheamount of ground root find-
ing itsway into thewool: thewool to bedyedisplaced
inalargesevesupported by chainsthat can belowered
into the dyebath. The ground root remainsat the bot-
tom of thedye pot and consequently doesnot comeinto
contact withthewool. A dyebath can bere-used, with
each repetition the color becomeslighter and more or-
ange asthered component of the natural madder isde-
pleted and the yellow component becomes more domi-
nant. Jennie showed usboth didesand examplesof the
spectacular range of colorsthat can be produced from
madder by thejudicious use of mordantsand variations
indetailsof thedyeing process.

Indigoistheuniversd bluedye. Almost al natura
indigo dyeisobtained fromtheleavesof theindigo plant
(indigoferatinctoria), although woad (isatistinctoria)
isan dternative source. Theindigo plantisalegume
and lookssomething likeapeaplant. Thedyeextracted
fromtheleavesisconcentratedinto cakesof indigo blue,
which arebroken up forimmersionintheakalinedye
bath with thereducing agent to producetheweater-soluble
whiteindigo (moreyellow than white, in fact) that at-
tachestotheyarnfibers.

There are many natural sources of yellow. The
best for light fastnessisweld (reseta luteola), but pome-
granate and chamomilearealsoused. Thelight fast-
nessof thelatter two can beimproved with appropriate
mordanting. Aswithindigo, thedyestuff isobtained from
theleaves, not theroots, of these plants. Most yellows
aremordant dyes, and aswith madder, therangeof hues
can be enormously expanded by varying the mordant
used.

The source of natural brownsand blacksisoften
walnut hulls, the dyeitself being abrown slimy stuff.
Although the dyeis salf-mordanting because of itstan-
nin content, other mordants can be added, not to im-

prove bonding but, aswith madder and theyellow dyes,
to stretch the spectrum of colorsthe dyecanyield.

Despitetheubiquity of greeninliving plants, there
isnonatura greendye. Thecolor isusualy madeup by
overdyeing blue on yellow or viceversa. Again, by
adjusting therelative amountsof yellow andindigo, a
range of hues can be obtained. However, sincetheyel-
low dye may not beaslight fast asindigo, greensmay
eventually fadeto asomewhat blotchy blue.

Dyeing with madder inthe presenceof ironisusu-
aly employedto produceviol et (aubergine), thoughitis
atricky processthat can just aseasily produce purply
browns. Harald Boehmer has credited Josephine Powel |
with rediscovering the* cold dyeing” method by which
violet wastraditionally madein Anatoliausing madder
aone.

Jennieshowed uspicturesof anincrediblearray of
dyehouses, ranging from one-room concernsthat could
only meet local needs, to large commercia operations
with many enormousvatsthat |ooked capableof servic-
ing aconsiderableclient base. Inno casedid theatmo-
sphere of the dye house seem salubrious, suffused asit
waswith smokefrom thefiresheating the dye potsand
the dubiousfumesfrom the dye potsthemselves; but at
least thefiresinthevillage houseswerefuel ed by wood,
wheressin at |east onelarge concern they were burning
used engineoil! Onecan only speculate about thetoxic
load inflicted upon the unfortunate dyeworkers—ahid-
den cost of thetextileswelove. Most of thedyeingwas
doneby men, whileweaving, likespinning, isexclusvely
thedomain of women.

Jennieended her dide show with acoupleof pic-
turesof the* carpet factory” in Ashkabad, “with not a
natural dyein sight, but thewomenweavingtheir hearts
out.” For your reporter thiswasafitting and nostalgic
conclusion, as he could almost recogni ze some of the
faceshe saw there aquarter century ago! Afterwards
wewereabletolook indetal at someof the productsof
thewomen Jennieworked with, including aninteresting
feltrug. A thoroughly informativeand entertaining pro-
gram!

We welcome new members: John Batki, Eugene and Joan Hill, Jaimye Ingraham, Doug Pouliot, Don
McCool, Joe Rife, Beardsley Ruml, and Sephen & Harmony Spongberg.




Upcoming Rug Events

aswdl assmdler woventextilesand rugsfromthenewly
acquired Offen-Alimian Collection. Also, adozen ex-
ceptiona rugsloaned toALMA by membersof theAr-
menian Rugs Society. Until 8/15.

Ninth annual Textile & Tribal Art HALI Fair,

FAuctions.

Rippon Boswell, Wiesbaden, 5/20, 9/23, 11/18
Nagdl, Stuttgart, 5/15

Sotheby’s, New York, 6/1

Grogan, Dedham, 6/25 (incl. rugs)

Skinner’s, Boston, 12/2.

Conferences:

Textile Arts Symposium/2006: Peabody Essex
Museum, Salem, 6/22-25

11th ICOC: Istanbul, 4/19-22/07. Their websiteis
WWW.icoc-istanbul .org.

Exhibitionsand Fairs.

Armenian Library & Museum, Watertown:

- Undercover: Armenian Textilesof Bed and Bath:
Highlightsdomestic textiles and accessoriesthat were
madefor domestic use, including embroidered beddings
and towels, lingerie, bathhousetools, and other objects
of the boudoir and bathhouse; all from theMuseum’s
collections. Until 6/29.

- Armenian Rugs and Weavings. Fesaturesawide
rangeof weavingsfromArmeniaand the Transcaucasus,
including rareinscribed rugsfromALMA'scollection,

Olympia, London, 6/8-18

Seen at ACOR:

Left: World’s crookedest rug; Jeff Dworsky’s Kurdish
carpet exhibited at Landry & Arcari’'s

Right: Julia Bailey and Carl Strock: “What the heck

is that?”

Newd etter contributorsand helpers: Yon Bard (editor), imAdelson, Bashir Ahamed, DoraBard, Marjorie
Cook, Mark Hopkins, Ann Nicholas& Rich Blumentha, NinaRose, Al Saulniers, Holly Smith, Janet Smith,
Judy Smith, Mike Tschebull.

Comments/contributions/for saleadsto: Yonathan Bard, doryon@rcn.com

The New England Rug Society is an infor- NERS 2004/5 Steering Committee:

mal, non-profit organization of people interested Mark Hopkins (President)
in enriching their knowledge and appreciation of JmAddson
antique oriental rugs and textiles. Itsmeetingsare Robert Alimi
held six to eight times ayear. Annual membership JuliaBalley
dues are: Single $45, Couple $65, Supporting $90, Yonathan Bard
Patron $120, Student $25. Membershipinformation TomHannaher
or renewal forms can be obtained on our website Lloyd Kannenberg
WWW.Ne-rugsociety.org, or by writing to New En- JoKris
gland Rug Society, P.O. Box 582, Lincoln, MA GillianRichardson
01773, caling Mark Hopkins at 781-259-9444, or Janet Smith
emailing him at mopkins@comcast.net. Jeff Spurr
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The Red Books
By Janet Smith

Asafollow upto our recent illuminating talk by
Jennie Wood on dyes, here are two books you may
have missed. Bothwere published |last year, and both
are concerned with the color red.

Brian Murphy haswritten The Root of WiId Mad-
der. Heisan Americanjournalist who had frequently
traveled to Iran and Afghani stan and thusbecameaware
of hislack of knowledgeabout the many carpetshefound
surrounding him. Consequently, we learn about the
shops, therug sdllers, and the musty bazaars, aswell as
alittlebit of the political and cultural history of these
countries. Thisbook isreally about hissearch not only
for wild madder, but also for the perfect rug for himself.

Our own Mark Hopkins and many other names
weknow well arecitedinthetext. Youwill asolearn
much (too much?) about Sufism, and about the 14" cen-
tury Persan poet Hafez, whoseideas seemtoimbuethe
mystica aspectsof Persanrugsandlifeingeneral.

New England Rug Society
Post Office Box 582, Lincoln, MA 01773
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Amy Butler Greenfield haswritten acaptivating
history of cochineal called A Perfect Red. Shebegins
with abrief survey of variousred dyesused for centu-
riesbefore 1500, but none of them aperfect red. With
their encounter with cochined inMexicoin 1519, Cortes
and the Spani sh conquistadorsfound thisamazing color
for which thewholeworld had been searching. This
book isawell researched telling of the many interre-
lated talesthat make up the history of cochineal: the
Spanish used many subterfugesto keep their lucrative
secret from other countries, especially from England,
Italy, and Holland, whichweretheforemost clothmaking
centersdesperately in need of thismuch-prized and €l u-
sivedye—wasit worm, seed, or fruit? It took almost
300 yearsfor thismystery to be solved.

Thisisan absolutely absorbing story and sowell
written. | lovedit!



